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OPERATIONAL DEFINITION OF TERMS 

rn1=ongo: 	 A tem1 used for an artefact (music instrument) and associated music genre 

whose rhytlunic structures also dictate body movementS. 

_ _Idioms: These are the di stinct rhythmic, melodic and lonal characteri stics of, in this case, 

the kiringongo . 

_ ~ Jrion: 	 A process that ensures continuing existence through tbe appli cation of 


resources. 


US1C : A hybridized genre incorporat ing traditional elements and western bands ' 

instruments and styles. 

The new petform ance context of the mu ic of the kiringongo. This includes 

musical components . 

~~;(!r..;1 I : 	 Music and performance practices of and belonging to a particular group of 

people. 'Indigenous' is sometimes used instead of traditional'. 

The whole concept of cultural information, value, symbol and sound associated 
with and of the kiringongo . 

A musical instrument that is made up of a set of slabs tlmed to different 

pitcbes . The slabs are placed on resonating chambers of varying kinds. This 

term wi ll be used intei'changeab ly Wilh 'marimba' . 
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ABSTRACT 

rudy focused on the preservation of traditional music idioms of the kiringongo wi thin the 
. _ .:.an popular music context. The kiringongo is a xylophone that is commonly found among 

_ Chonyi sub-group of the Mij ikenda. The Chonyi sub-group is found in Kilifi County of 
- ~:al Kenya (S ear, j 978). This smdy sought to examine and articulate the traditional music 

. ­ of the kiringongo ; to ana lyse those idioms present in popular band music and to 
~ -h ways in which the kiringollgo's music idioms are preserved within popular band 
._ hence determining the vOIce of the kiringongo in pop ular band music. 

_ -carch was guided by two theories identified as the theory of change (Meniam, 1980) 
e theory of continuity (Nettl, 2005). Th theory of change states that music sound feeds 
_~on the concepts held about music which in rum alters or reinforc s the behaviour and 
~I I . changes or strengthens music practice (Merriam) ihid.). The th eory of continui ty 
mal radical change in a system of music whose new fonn can definitively still be traced 
e \\'ay to the old is more easily Wustrated as there is both a constant popUlation and at 
~~le stable element of the music to establish the continuity (Nettl, ibid.). 

-~_e rch was carried out in Kil ifi and Nai robi Counties with the popUlation being players 
--: ·-il 'ftga ngo, popular balids and recorded music. Purposive and sLratified sampling 
__es were used to yield respondents . Data was coll ected using interview, observation 

'C analysis schedu! s. Quali tative data was illle lysed through descriptive methods that 
__ [he transcription of musical data and text from interviews. This study is significant 
_ [ creates a structure for transforming trad itional mus ic while upholding the essence of 

.. ye t preserving the m usic in presem-day tenDS (Omolo-Onga i, 2006). The study 
.. o licy by contributing to the Government ofKenya ' s commitment to preserving music 

_ _--.__-_ meaningful measures aimed at ensuring the viabili ty of the intangibl e cultural heritage 
_ ., :Jle revitalization of variou aspects of such heritage (Republic of Kenya - Ministry 

-..;,. C 11 rure and the Arts, 2015) . 

. :1Q ~ of th is studY revealed succinct rhythmic and melodic features ofthe music ofthe 
-=----""' :> and the music that is associated with the instrument, within the i.ndigenous context. 

-­ :1 _ S furth er revealed that those characteristics manifest in popular band music that 
--,-~__ -,,~· · e kirinO'ongo or is linked w ith the xylophone. There is continuity ofperfonn ance of 

. : .e xylophone in the bands' context and th115, preservation of music iclioms of the 
~""""",,,,_ d fec tively ensuring that the voice of the f..ciringongo is audible. 
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